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From the Trenches to Tendring
Personal snapshots of the First World War

The Friends of Jaywick Martello Tower present an exhibition on the communications from the First
World War Trenches to the Tendring area of Essex.

The exhibition includes stories from private collections and creative responses from local
community groups, schools, songwriter Tracie Fox and artist Alison Stockmarr.

Led by the Friends of Jaywick Martello Tower and funded by the Heritage Lottery Fund, Essex
County Council and Tendring District Council.

For further information, please contact:

Jaywick Martello Tower
Belsize Avenue
Jaywick

Col5 2LF

Jaywickmartellotower@hotmail.co.uk
01255 822783



Text Panels
Twelve text panels on Al foamex board.

The panels can be fixed using Velcro strips.

FROM THE TRENCHES
TO TENDRING

PERSONAL SNAPSHOTS OF THE FIRST WORLD WAR

In 2015 The Friends of Jaywick Martello Tower, a British military
defence building, decided to get involved in the national
commemoration of World War One. The starting point was a
collection of printed postcards, owned by one of the group, produced
by national newspapers in Britain and France showing lfe on the
Westem Front.

FROM THE TRENCHES
TO TENDRING

THE WATSON BROTHERS: LETTERS TO CLACTON

Local brothers Frederick and Emest Watson both wrote to their parents at
Joy's Cottage. Bockings Elm from wherever they were during the war.

Fred enlisted with the Suffolk Regiment in 1915 and
| wrote from several training bases, including Felixstowe,
Wendover in Buckinghamshire and Stanford-le-Hope in
Essex, before being posted to France, He wrote to his

mother and father, extending his thoughts and

| messages to his brothers and sisters and grandparents
who wrote every week. His garden at home was on his
mind as he wished that he could be looking after it.

The project went on to collect correspondence held in
private collections across the Tendring area of Essex.
This included handmade postcards written to loved
ones at home, printed cards sent between soldiers
based in Tendring and their families around the country,
and letters from and photos of people as they lived
through the war.

These oollecmr\s also mvsaleu lamnly keepsakes, such
ind personal items

» such as bibles, diaries, a ugafmle case and Princess
Mary tin. These and other items all made their way
back to Tendring during or at the end of the war.
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FROM THE TRENCHES
TO TENDRING

CARING FOR THE WOUNDED

Back at home there was an immediate need for extra hospitals to care for
wounded servicemen

At the beginning of WW1, the Joint War Commitiee.
and the War Office were inundated with 5000 offers of
‘accommaodation for auxiliary hospitals, Of these,
3000 were chosen and included town halls, schools,
and large and small private houses. In all 9000
S * volunteers were recruited as nurses and orderlies on
SLEEEETES 3 three month contract

Forty Voluntary Aid Detachment (VAD) hospitals were opened in Essex of
which three were in the Tendring district: the Great Eastem Hotel at
Hanwich, Singholme at Walton on the Naze, and the Auxiliary Hospital at
Thorpe le Soken. These hospitals were attached to miltary hospitals for
slightly injured and convalescent soldiers returning from overseas.

In 1915 Reginald Feasey was keen to sign up with the Royal
Sussex Regiment although he was only 16, Claiming to be
19, he was passed fit for service and posted to France where
he was wounded in June 1916. In July 1916 he became ill =
with tonsilltis and influenza, and was hospitalised in =
Boulogne and then transferred to Northamptonshire War
Hospital. He was discharged from the Army in 1917.

Brother Emest left Clacton before the war to work
as a farmhand in Canada. He joined the Canadian
Expeditionary Force in 1915 and wrote to Bockings
EIm from France. He often writes about how many
letters he has received and at one point he thinks
there has been a delay i receiving his post as he
has changed troop.

Keeping in touch with home and with the everyday
details of home life were important to the brothers
who kept a close count of how many letters they
received and when

FROM THE TRENCHES
TO TENDRING

STITCHING SILKS

Hand-stitched postcards had already become a popular novelty before
WW1, but during the war French and Belgian women were able to produce
and sell cards to the soldiers stationed near them. This provided a way for
the women to earn maney, an attractive souvenir for the soldiers and a
qQuick way to send thoughts home.

Many of the cards, known as ‘silks’, show high quality craftsmanship and
are likely o have been worked from a design provided by a publisher
Strips of silk were stitched repeatedly with the design and were then sent to
the publisher for mounting into a card with an embossed edging.

Some cards were printed with publisher details on the
reverse, such as *JJ, St Omer” who was the most prolfic
publisher of silks, but often the cards were simply marked
*Fabrication Francaise” or *Vise Paris” or there is no
indication at all of who produced them

Attones e

tcards were usually sent in an envelope to keep the
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FROM THE TRENCHE
TO TENDRING

GIFTS FROM THE FRONT

Avariety of other objects have been kept by families in Tendring that tell
us about lfe at home and at the front.

Embroidered silk handkerchiefs were bought by John
Levesque during his time serving with the Duke of
Edinburgh's (Willshire) Regiment. Women in France and
Belgium hand-stitched the silks as souvenirs choosing
designs such as the cloth hall at Ypres, regimental badges
were put into

A

rs.
pockets of embroidered postcards.
This small picture painted onto a grey metal base was also kept
in the Levesque family after the war and may be an example of
trench art. Trench art s the name given to objects made by el
sokdiers or civilians from the debris of the batlefield, sometimes e =™
made from shell casing o other scraps of metal. e
This giftis a remarkable survival. The flowers were picked
from Mount Zion in Jerusalem and sent in a letter by

designs clean or taken home by soldiers on leave.

FROM THE TRENCH
TO TENDRING

POSTCARDS AS PROPAGANDA

Postcards were produced by the Daily Mall who paid £2,500 to British
army charities to be able to use official pictures. This was during 1915 and
1916 when huge numbers of men were being killed and wounded. Many
series of postcards were produced by the Daily Mail and became.
collectors' items.

= || These images are genuine war photographs, but do

not depict the worst possible scenes, and their
captions soften the blow, and are even almost
encouraging. There is text on the back of each card
in the same vein.

s
The whole idea was not to upset those at home and to make it seem that
Tommy had a reasonable life in the trenches despite this being the Great
Battle of the Somme

Atthe same time the French army set up Le Section Photographique de
I‘Armee Francaise for identical purposes. Photographers had strict

Timothy Foster to his sweetheart Pollie in

A GIFT TO THE FRONT

At home, Princess Mary supported a fund to provide a Christmas present
for "every sailor afloat and every soldier at the front". This Princess M:

tin was sent to Henry Miller of the Rifle Brigade. In 1914 the tin would
have contained a card and several gifts that could have included tobacco,
a pencil or chocolate.

by a General staff officer and photographs
were censored

‘One of the themes of the French postcards was: “The soldiers’ daily life”,
and purported to show soldiers relaxing, "gossiping”, piaying cards, and
having a pet dog in the trenches.

How far this propaganda was successful was not known but it certainly
made life look better than the grim reality of the Somme

ROM THE TRENCHE!
TO TENDRING
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SOMEWHERE IN FRANCE. SOMEWHERE THAT I CAN'T TELL

Sending letters and cards was the only way for separated families to keep
in touch with each other; but all were subject to censorship in an effort to
koop operational details secret and to maintain morale.

Sometimes letter writers would seif-censor, choosing not to
give too much away in their comrespondence. Men couk!
also use a field card which was a way of sending a quick
message home without being able to say very much at all
The cansor's stamp on a letter to Clacton shows that it has
been read and passed by the unit censor, but a letter from
Charles Gardiner has had words scribbled over.

Men were very aware of the eyes of the censor in their
communications. Emest Watson asks his parents to
explain to one of his correspondents why he can't write as
often as he would like, saying, ‘I do not care for anyone to
read my letter which | send to her". Timotny Foster
complains i his letter of a great great grievance — no
green envelope”

Timothy is referring to an honour envelope on which the.
‘sender signs to declare:

I ceriify on my honour that the contents of this envelope
refer to nothing but private and family matters.”

This way writers coukd express their feelings in private.
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STITCHING SILKS

Hand-stitched postcards had already become a popular novelty before
WW1, but during the war French and Belgian women were able to produce
and sel cards 1o the soldiers stationed near them. This provided a way for
the women to eam money, an attractive souvenir for the soldiers and a
quick way to send thoughts home.

Many of the cards, known as ‘sikks’, show high quality craftsmanship and
are likely o have been worked from a design provided by a publisher.
Strips of silk were stitched repeatedly with the design and were then sent to
the publisher for mounting into a card with an embossed edging.

Some cards were printed with publisher details on the
reverse, such as *JJ, St Omer” who was the most prolfic
publisher of silks, but often the cards were simply marked
“Fabrication Francaise” or *Vise Paris” or there is no
indication at all of who produced them.

At e

Embroidered postcards were usually sent in an envelope o keep the
designs clean or taken home by soldiers on leave.
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ANTIQUE FACE BOOK

Adtist Alison Stockmarr's work has an ethos of storytelling and oGt

Using old baoks and found ephemera she creates Face

alternative and somewhat antique take on social media
We take for granted these days our ability to keep in
touch with our loved ones with a wide range of
communications available. The desire for news and
contact, however, has not altered.
Appropriately titled books have been matched with

e l0Cal material offered to us by the people from the

i Tendring area. The follwing twelve ‘hardback’

versions of Facebook offer just a snapshol of the stories gathered

throughout the project. The corresponding photographs and material

for each piece have been copied and collaged within the pages of each

book, offering profiles of ife a hundred years ago. between here and

the trenches.

WREATH OF POSTCARDS

At each event throughout the project Alison has run workshops inviting

people 1o collage a postcard using printed material from the collection

Alison has also worked with students at Tendring Technology College to

create cards. Each postcard has in turn been posted to the next Tendring

venue in the programme, The postcards have been arranged to create a
th to commemorate the Tendring area’s involvement in the Great War.

EMBROIDERED POSTCARDS

Throughout the project many embroidered postcards were shared with us.

Afew of them have been printed onto antique handkercheifs and

embroidered by the Jaywick Handicraft Club. Handkerchiefs were chosen

to signify tears and waving goodbye, and the embroidery frames were

chosen to highlight the skil of the women who orginally made them.

FROM THE TRENCHES
TO TENDRING

MOTHERS, SISTERS, GIRLFRIENDS

Much of the correspondence received back in Tendring was
sent to mothers, sisters and girlfriends. Some of these
women had their own stories to tell about the war.

Rosa Griffin received a card in Towcester, Northamptonshire.
In 1918 she was part of the Women's Forestry Corps which
had been established as a section of the Women's Land
Army in 1917. Women worked as either timber measurers or
cutters. Rosa's armband shows crossed axes with a saw
undemeath, meaning she worked as a cutter.
In Harwich, Alice Hart joined the Women's Royal Air Force
(WRAF) which was formed in 1918, Women could work as
Clerks and Storewomen, Household, Technical and
Non-Technical staff. Alice worked as a General Domestic at
Martlesham Heath until 1919,

Clara Gosling from Brightiingsea enlisted in London with the
Queen Mary's Amy Auxiliary Corps and served in France
where she was killed in November 1918 We don't know
what work Clara did, but we do know that the Women's Army Auxiliary
Corps — which became the QMAAC in 1918 — employed women in offices,
canteens and on bases to free men up from these jobs. Clara is
remembered on the Brightlingsea War Memorial.

o
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MY BEST KISSES

The embroidered postcard designs show a variety of patriotic images,
colours, flags and many regimental badges. There are also good luck
symbols and seasonal images for Easter and Christmas.

The top section of some cards Iis up to make a pocket fora s

printed greeting card or a handkerchief. ¥ 3
Syc

The wording on the cards expresses a range of 5

sentiments from “Best wishes” and *Kind v for

thoughts”, to the more intimate “Love and x
Kisses" and *I am so lonely without you'. Many

of the designs are intended for wives, mothers [ =1
and sisters, but there are also examples for
fathers and brothers.

It would seem that the message was often the
card itself expressed through its motto and

= design. Few of the cards have much writing on
"= the reverse beyond ‘To" and "From’, although
jimine some have been used more extensively, and
one man even wrote under the flap of the.
pocket.

ARMY POSTAL SERVICE 5

Sending letters between home and the front was an efficient and
surprisingly quick operation with letters taking only two days to arrive.
From home, leters were sent via Folkestone or Southampton to Army
Postal Service base depots at Le Havre, Calais and Boulagne and then to
field post offices. From the front, post was collected in field post offices,
date stamped and sent home. No postal charge was made (o soldiers on
active service

FROM THE TRENCHES
TO TENDRING
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THANKS

We would like to thank the Heritage Lottery Fund, Essex County Council
and Tendring District Council for funding From the Trenches to Tendring
and to Jaywick Martello Tower for all their support.

Thanks aiso to the following people and organisations:
Brightiingsea Museum

Clacton Local History Society
cvsT

Dave Bye

Essex Libraries

Essex Record Office

Jaywick Handicraft Club.

Jaywick Local History Society
Manningtree Museum

St Christopher's Church, Jaywick
Suffolk Record Office

Tendring Technology College
The Harwich Society

University of Esse

Western Front Association

Wix Village Hall

Thank you to Alison Stockmarr, Bucks Video, Coralina Cattrell, Tracie Fox
and Sue Rees for their invaluable creative contribution.

A big thank you to all our volunteer researchers for the many hours given
to the project and a very special thanks to everyone who shared their
collections, time and 1anmy stories with us.




Artwork

Antique Facebooks
Twelve Face Books in acrylic frames, width 26cm, height 32cm. They can be fixed by two screws.

Artist Alison Stockmarrodés work has an ethos of
found ephemera she creates Face Books, an alternative and somewhat antique take on social
media.

We take for granted these days our ability to keep in touch with our loved ones with a wide range
of communications available. The desire for news and contact, however, has not altered.

Appropriately titled books have been matched with local material offered to us by the people from

the Tendring area. T h e vefsionk of Bawd Boak offenjustla snapshottofa r d b
the stories gathered throughout the project. The corresponding photographs and material for each

piece have been copied and collaged within the pages of each book, offering profiles of life a

hundred years ago, between here and the trenches.




Wreath of Postcards
Mounted in an acrylic frame, width 65cm, height 74cm, it can be fixed by two screws

At each event throughout the project Alison has run workshops inviting people to collage a
postcard using printed material from the collection. Alison has also worked with students at
Tendring Technology College to create cards. Each postcard has in turn been posted to the next
Tendring venue in the programme. The postcards have been arranged to create a wreath to
commemor ate the Tendring areads involvement

Embroidered Handkerchiefs

Eight embroidered handkerchiefs, sizes range from 22x22cm to 28,5x28.5cm, which can be fixed
by pinning to the wall at each corner

Throughout the project many embroidered postcards were shared with us. A few of them have
been printed onto antique handkerchiefs and embroidered by the Jaywick Handicraft Club.
Handkerchiefs were chosen to signify tears and waving goodbye, and the embroidery frames were
chosen to highlight the skill of the women who originally made them.
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Interactives
Dress up box

Includes childrend /W1 soldier and nurse costume.

Postcards activity

A box of materials and instructions on how create your own WW1 inspired postcard.
We ask that materials are replaced when finished.



